THE ILLUSTRATED LONDON NEWS 


A Gem in the Italian Art Exhibition: A _ Botticelli. 


REPRODUCED BY ARRANGEMENT WITH THE “ APOLLO” MAGAZINE. (ALL CopyriGuTs RESERVED.) 


“THE BIRTH OR VENUS”—BY BOTTICELLI: A WORK SHOWING TO PERFECTION “THE BOTTICELLI ‘TYPE/ 
WITH ITS WISTFUL CHARM.” 


Botticelli’s ‘‘The Birth of Venus,’’ from the Uffizi Gallery, Florence, is one of the masterpieces at the great Exhibition of 
Italian Art, at Burlington House. Writing of it the other day, in a special article, the ‘‘ Times ’’ art critic said: “Ii we had 
to select the two pictures which are most likely to attract the general public we should name the portrait of a woman, 
known indifferently as ‘La Velata’ and ‘La Fornarina,’ by Raphael, from the Pitti, and ‘The Birth of Venus,’ by Botticelli, 
trom the Uffizi. The first, in addition to its artistic merits, has the interest of circumstance, since it was at one time supposed 


to represent the mistress of the painter: and the second is one of the most popular pictures in the world. It is enchanting 





in subject, it is familiar to everybody in reproduction, and it shows to perfection the Botticelli ‘type,’ with its wistful charm, 
which has endeared the artist to thousands in this country.’’ In the same connection, we may quote from Sir Charles Holmes’s 
“Introduction to Italian Painting,’’ in which it is written: ‘‘‘Thé greatest artist of lineal design that Europe has ever 
had’: such is the phrase in which a justly-famous critic summed-up Alessandro Filepepi, commonly known as Botticelli. 
Under the patronage of the Medici and others, his finest work was done. His best portraits, his allegories of ‘Spring’ (the 
‘Primavera ’), of ‘Pallas’ and ‘The Birth of Venus’ at Florence, our own ‘Mars and Venus,’ his profound and virile fresco 
of ‘S. Augustine’ in the Ognissanti, and those from the Villa Lemmi, now in the Louvre, his ‘ Adoration of the Magi’ in the 
Uffizi (which deeply impressed Leonardo), and some of his loveliest’ Madonnas, such as those of the Magnificat and of the 
Pomegranate in the Uffizi and the little picture in the Poldi-Pezzoli Collection at Milan, belong to this time.’’ 
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THE ILLUSTRATED LONDON NEWS 


A Gem in the Italian Art Exhibition: A Titian. 


REPRODUCED BY ARRANGEMENT WITH THE “ APOLLO”? MAGAZINE. (ALL COPYRIGHTS RESERVED.) 


eh 


} 
| 
f 
4 
' 


“LA BELLA”—BY TITIAN: PROBABLY A PORTRAIT OF THE DUCHESS ELEONORA 
OF URBINO, 


This famous work by Titian (properly Tiziano Vecellio) has been lent for the Exhibition of Italian Art, at Burlington 
House, by the Pitti Gallery, Florence. It is believed to be a portrait of the Duchess Eleonora of Urbino, portraits of 
whom are in the Uffizi Gallery ; and it was painted in about 1536. Writing of the artist in his “ Introduction to Italian 
Painting,’’ Sir Charles Holmes says: ‘‘ Correggio working in provincial solitude broke with the past almost uncon- 
sciously. In Venice an older man, who outlived Correggio by many years, made the breach definite and final. Titian 
had the advantage of being from boyhood in touch with great masters and a great movement. His native genius was 
encouraged by contact with the most formidable potentates and the wittiest man of letters of the age. He was able 
to pursue his art in peace and honour at Venice, while Florence and Rome went in peril. So in the course of an 
active life prolonged far: beyond the norma! span, he could go forward from one phase of painting to another ; beginning 


as a pupil of Bellini and ending as a precursor of Rembrandt.’’ 





